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“Give your liver to 
Princeton and your 
heart to The Plaza”
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We are thrilled that the newest film with ties to The Plaza 
is Baz Luhrmann’s The Great Gatsby, starring Leonardo 
DiCaprio, Tobey Maguire, and Carey Mulligan. Zelda and F. 
Scott Fitzgerald were favorite patrons of The Plaza, spending 
most of their evenings here after their 1920 marriage. Most 
famous of these excursions included Fitzgerald jumping 
into The Pulitzer Fountain in front of the hotel. The Plaza 
appeared not only in The Great Gatsby but in some of his other 
novels and short stories as well. 

In this issue, we celebrate all things Gatsby. Throughout the 
building there are opportunities to live like Gatsby. Enjoy 
the “Fitzgerald Tea for the Ages” in The Palm Court, or 
a Buchanan or Knickerbocker in The Todd English Food 
Hall. The Rose Club features libations from Moët Hennessy 
as a Moët Imperial Gatsby and Between the Sheets. The 
Champagne Bar will become a Moët Pop-Up shop, featuring 
a Moët & Chandon Champagne Cart, serving guests Moët 
Imperial by the glass as they conjure images of Gatsby’s 
champagne soaked soirees.

Todd English reinterprets menus of the 1920s and kicks off 
our new Great Gatsby Brunch this spring. The Plaza Food 

Hall gets into the spirit by debuting new exclusives with ties to 
the era, like FP Patisserie’s S’more macaron; a raspberry rickey 
marshmallow from Three Tarts; and the Daisy from Sushi of 
Gari, flower-shaped salmon sushi.

 What better way to live like Gatsby than in The Fitzgerald 
Suite, making its debut this May. Designed by Catherine 
Martin, Academy Award®-winning production designer and 
costume designer, as well as the producer of Luhrmann’s The 
Great Gatsby, the suite embodies the spirit of the movie and 
the life of F. Scott. Catherine shares details of the suite and its 
creation in this issue. 

Whet your appetite and enjoy our modern take on the era 
of the speakeasy and the glamorous life of this extravagant 
couple. The Grand Ballroom, Terrace Room, and Fifth 
Avenue Foyer look exactly as they did in the 1920s, creating a 
perfect backdrop for a visit to our past. Enjoy!

Over the years, The Plaza has played an important role in film, 
beginning with Alfred Hitchcock’s North by Northwest in 1959, starring 

Cary Grant. Until then, movies had been filmed on soundstages and 
rarely on location. How liberating it was to film on-site—so much so that 
The Plaza became a top New York City film location. To date, more than 

40 films have been shot here with The Plaza as a feature character.

Zelda and F. Scott Fitzgerald

Photo courtesy of Warner Bros. Pictures

A still from Baz Luhrmann’s adaptation of  
The Great Gatsby, designed by Catherine Martin
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The GreaT GaTsBy  
in hardcover

Then  
$2

Now  
$20
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circa 1925

meeT me aT The PLaza,

Old SpOrt!
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a niGhT aT The PLaza

Then  
$2.50

Now  
From $625

newsPaPer

Then  
5 cenTs sunday issue  

2 cenTs weekday

 Now  
$6 sunday issue 

$2 weekday 

The GreaT GaTsBy  
in hardcover

Then  
$2

Now  
$20

The new yorker  
maGazine

Then  
15 cenTs

Now  
$6.99

cuP oF coFFee

 Then  
25 cenTs

Now  
From $3.50

marTini

Then  
50 cenTs

Now  
From $12

moëT & chandon

Then  
noT avaiLaBLe  

due To  
ProhiBiTion

Now  
From $41

movie TickeT

Then  
25 cenTs

Now  
$10

The champagne corks still popped in the suites 
of those who ignored prohibition; tea dance lines 
sometimes snaked their way outside the hotel. if you 
were F. Scott Fitzgerald, your characters were right 
alongside you.

as Fitzgerald, an icon of the roaring Twenties 
once said, it was a time of “art, excess, and satire.” 
america was in the throes of consumerism. postwar 
inertia had been replaced by exuberance and 
optimism. The fight for sufferage was followed by 
the war against prohibition. The american home 
was being modernized, a Ford model T rolled off 
the production lines every 10 seconds, and families 
aspired to have their very own radio. There was, 
quite simply, more of everything.

Jazz emerged as a new form of mainstream music. 
women cut their hair and their hemlines and began 
to smoke in public. everything fashionable had a 
golden glow: movie theaters were called “movie 
palaces,” and Babe ruth took going out to the 
ballpark to a whole new level.

The 1920 census revealed an important shift in the 
american population from rural to urban areas. 
There were more than 5.6 million people living in 
New york city alone, among them an elite group 
who spent their days and nights at The plaza, which 
had just undergone a complete renovation—the 
likes of which would not occur again for close to a 
century.

That’s exactly where you’d find the Lost Generation of the 1920s:  
languishing in the afternoon sunlight in The Palm court, dining at The Grill  

after sporting events, and at times frolicking in The Pulitzer Fountain.

The art deco cover of the 
original 1925 edition, in which 
a woman’s eyes and lips float 
above an illuminated skyline 
at night, was designed by 
the little-known illustrator 
Francis cugat before the final 
manuscript was even submitted.



©2013
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From The momenT iTs doors oPened in 1907, The PLaza has Been an inTernaTionaL icon oF 

sPLendor and Luxury. wiTh a heriTaGe rich in hisTory and hisTory-makinG evenTs, The 

LeGendary quaLiTy oF The PLaza is unmaTched. over The PasT hundred years, The PLaza  

has hosTed a varieTy oF ceLeBraTed PersonaLiTies, incLudinG The mischievous eLoise, 

GeorGe m. cohan, Truman caPoTe, JacqueLine kennedy onassis, and The BeaTLes.

The Plaza:  
Then and now

The Plaza has undergone two major renovations in 
its lifetime. The first took place in the 1920s, bathing 
the interior of the hotel in a glorious bright shade 
that matched a decade of exuberance brought to 
life by a sense of celebratory style. historian Francis 
morrone captures a snapshot of the changes: “i like 
to think the thoroughly renovated and revitalized 
Plaza of 1921 had a real freshness and sparkle for 
the people of The Great Gatsby.”

and now guests at The Plaza can channel their 
inner Gatsby as never before as the hotel unveils 
The Fitzgerald suite, designed by catherine martin, 
producer and costume and production designer 
of Baz Luhrmann’s highly anticipated big-screen 
adaptation of The Great Gatsby. as she reveals in 
the following pages, inspiration for the suite goes 
well beyond the decor to evoke a spirit of the times: 
opulent, glamorous, and always thrilling.

Photo courtesy of Warner Bros. Pictures

A still from Baz Luhrmann’s adaptation of The Great Gatsby, designed by Catherine Martin
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a discussion wiTh new york hisTorian Francis morrone

The PLaza Then

a Real GaTsby-eRa hoTel

The Plaza was built in 1907 to resemble an 
opulent French château and underwent a 
renovation in 1921 by one of new york’s greatest 
architectural firms, warren and wetmore. what 
details exemplify the style of the Gatsby era?

The style of the Gatsby era was classicism with a very light 
color palette—whites and creams with gold accents, and often 
lots of mirrors and crystal and open planning. The Plaza is 
château-esque on the outside but not so much on the inside. 
In addition to creating the Fifth Avenue entrance, the Fifth 
Avenue lobby, The Terrace Room, and an earlier Grand 
Ballroom, Whitney Warren opened up the central longitudinal 
axis of the building to create a free-flowing space from the 
Fifth Avenue entrance clear through to The Terrace Room. 
When The Terrace Room doors are thrown open from The 
Palm Court, it’s one of the great sights of New York. This is the 
real Gatsby-era hotel. Think 1921, not 1907. The Fifth Avenue 
lobby—creams, gold, mirrors, crystal—is a perfect Gatsby-era 
stage set. Even the current Grand Ballroom, though it is from 
1929, retains that Gatsby-esque flavor.

why do you think The Plaza was such a draw for 
the literary set, like F. scott Fitzgerald?

Fitzgerald was drawn to the world of the rich and famous, and 
in his day that meant he was drawn to The Plaza. It was the 
most famous and opulent New York hotel of its era.

can you fill us in on any details of zelda and  
F. scott Fitzgerald’s escapades at The Plaza?

Most of the Fitzgeralds’ time at The Plaza—much of it spent 
when they lived down the street—was in the 1920s, although 
they did come back after Prohibition ended and no doubt 
drank here legally! There is the famous story of Fitzgerald 
frolicking in The Pulitzer Fountain—which is hard to top. 
Beyond that, I am certain they enjoyed every one of the places 
to dine in The Plaza, including The Tea Room, The Oak 
Room, and The Grill Room (now The Palm Court), where 
they often held court.

Francis morrone is an american architectural historian noted for his work on the built history of new york city. a 
2012 recipient of the institute of classical architecture and art’s arthur ross award, he has published nine works 
to date. his essays on architecture have appeared in the Wall Street Journal and New York Times, among others. 
he is noted as one of the best tour guides in the world—and is the only one with access to private tours of The 
Plaza, which must be booked through The Plaza Boutique.
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a discussion wiTh caTherine marTin,

academy award®–winninG cosTume, seT, and ProducTion desiGner

The PLaza now

The FiTzGeRald suiTe

what was your initial approach in 
conceptualizing The Fitzgerald suite?

In this suite, the lines between reality and fantasy are blurred. 
It is an environment that evokes the history of the Fitzgeralds 
at The Plaza. It will be a dramatic deco space that recalls 
the dynamism of the Jazz Age and the 1920s, hopefully 
making you feel as if you are a guest in a hotel described in 
one of Fitzgerald’s novels. F. Scott and Zelda Fitzgerald were 
both regular patrons of The Plaza. The association was so 
well-known, it is said that Ernest Hemingway once advised 
F. Scott to give his liver to Princeton and his heart to The 
Plaza. Planned inclusions in the suite include photos of the 
author and his wife, his complete works, documentaries and 
movies that have been made about either him or his work, and 
beautiful coffee-table books that evoke languorous summers 
on Long Island’s Gold Coast and the fabulous New York of 
the Roaring Twenties. We will also include artifacts from our 
upcoming film as accessories to add a level of authenticity 
and texture to the room. For example, we will feature Tom 
Buchanan’s sporting trophies in some of the vitrines that are 
being built into the walls.

what are key decor elements of The Fitzgerald 
suite that will bring to life and transport guests 
to the glamour and nostalgia of the 1920s and 
the Jazz age?

We will be using not only wonderful deco-inspired Restoration 
Hardware furniture pieces that bring the Jazz Age to life but 
also fabrics and rugs from my own Metropolis wallpaper and 
fabric and Deco rug collection. These will combine to create a 
suite that not only is a glamorous evocation of a bygone period 
but also has all the comforts and luxury you’d expect from a 
five-star hotel. The theme of the room will go beyond decor: 
we intend to create a minibar that harks back to the days of 
gin martinis in teacups and mint juleps in cut crystal on a hot 
summer’s afternoon. Even the room-service menu will be 
customized to reflect 1920s specialties. I hope that guests will 
discover the special energy and excitement of New York in the 
1920s so perfectly described by Nick in Fitzgerald’s The Great 
Gatsby: “I began to like New York, the racy, adventurous feel 
of it at night, and the satisfaction that the constant flicker of 
men and women and machines gives to the restless eye.”

A rendering of The Fitzgerald Suite courtesy of Catherine Martin, Bazmark
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For the filming of The Great Gatsby, you recreated 
The Plaza suite on set. can you elaborate on the 
research process?

The penultimate scene of the book takes place at The Plaza. 
It is a dramatic, emotionally charged confrontation between 
Daisy Buchanan’s husband, Tom, and her lover, Jay Gatsby. 
This scene commands equal attention in Baz Luhrmann’s film 
adaptation.

With The Plaza as our partner, we did extensive historical 
research into what the suites would have looked like at the time 
just after the 1920s renovation. We noticed that they were very 
light, bright rooms, and we collectively agreed that this would 
not give the oppressive, heavy feeling that the scene needed to 
play out. So we looked to the woodiness of The Oak Room 
and 1920s wood-paneled libraries and adapted the decor of the 
room to underline the drama of the scene.

You will note, however, that when we see Nick and Gatsby shot 
from the exterior of the building, we have perfectly recreated 
the 1922 exterior. Also featured in the film is a digitally created 
wide shot of The Plaza at the time, with accompanying 
surrounding buildings and Central Park in front.

Nothing from our film was shot on location at The Plaza, 
but we did do extensive reconnaissance and planned much 
of our staging there. We shot views that you will see from 
the windows of the suite from a private apartment on the 
residential side of The Plaza, and also shot across to The Plaza 
from the Sherry-Netherland.

how would you recapture the Gatsby era during 
a stay at The Plaza?

If I were staying at The Plaza, I would have the “Fitzgerald 
Tea for the Ages” in The Palm Court, which is a place 
featured in The Great Gatsby. While we didn’t actually use the 
location in the film, Jordan and Nick have tea at The Plaza in 
The Palm Court in the novel. I would emulate them, enjoying 
the number of wonderful Hendrick’s cocktails recreated from 
the period. I’d then want to relive another part of the novel by 
taking a horse-and-cart ride in Central Park at dusk with my 
husband. I’d hope that The Oak Room would be open, and 
would have dinner there in another Fitzgerald watering hole. 
Finally, we’d go downtown to a little speakeasy called The 
Little Branch (in the West Village) and have a nightcap while 
listening to some 1920s jazz.

catherine martin is the producer, production designer and costume designer of The Great Gatsby.  she earned 
two oscars®, for art direction and costume design, for the 2001 release Moulin Rouge!, and two nominations, for 
set decoration on Romeo + Juliet (1996), and costume design on Australia (2008.) married to Baz Luhrmann, she 
has also launched a range of housewares.

Warner Bros. Pictures Presents • In Association with Village Roadshow Pictures • In Association with A&E Television • A Bazmark/Red Wagon Entertainment 
Production • A Film by Baz Luhrmann • Leonardo DiCaprio • “The Great Gatsby” • Tobey Maguire • Carey Mulligan • Joel Edgerton • Isla Fisher • Jason 
Clarke • Executive Music Supervisor Anton Monsted • Music by Craig Armstrong • Co-Producer Anton Monsted • Editors Matt Villa Jason Ballantine 
Jonathan Redmond • Production Designer Catherine Martin • Director of Photography Simon Duggan, ACS • Executive Producers Barrie M. Osborne 
Shawn “Jay Z” Carter and Bruce Berman • Based on the Novel by F. Scott Fitzgerald • Screenplay by Baz Luhrmann & Craig Pearce • Produced by Baz 
Luhrmann Catherine Martin Douglas Wick Lucy Fisher Catherine Knapman • Directed by Baz Luhrmann

©2013 Warner Bros. Ent.

Photo courtesy of Warner Bros. Pictures

A still from Baz Luhrmann’s adaptation of The Great Gatsby, designed by Catherine Martin
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Tea in The  
PaLm courT

Then  
$2.50 PP

Now  
From $50.00 

While credit for teatime might be given to the English, tea 
as it came to be known in the 1920s was very much a Plaza 
original. Prohibition brought tea dancing—or thé dansant, 
French for “dancing tea”—to prominence. This afternoon or 
early evening dance was first introduced in The Plaza’s Grill 
Room and soon became the height of fashion for the younger 
social set. In fact, it became a daily event led by Plaza regulars, 
the dance band Joseph C. Smith’s Orchestra, which infused 
jazzy elements into its arrangements.

Before long, the appeal of tea dances caught the attention 
of the older generation. The Saturday Tea Dance Club was 
started by high society for people of all ages, and the thé 
dansant was soon adopted as a more fashionable version of a 
debutante ball.

Recent renovations to The Palm Court have not only restored 
the space to its original glory but also enhanced it! There is 
the painstaking restoration of the immense stained-glass 
laylight, which was removed in the 1940s to accommodate 

a Tea FoR The aGes

air-conditioning; an added sparkle in the large mirrors, gilded 
grillwork, and crystal; and a grander loftiness to the room, 
with its palm trees, marble columns, and pilasters.

Evoking the splendor of European lobbies and gardens, The 
Palm Court was originally referred to as the “lounge” but was 
quickly dubbed the “Tea Room” by guests. In fact, it was not 
officially named until the mid 1930s—and by then, traditions 
had been well cemented.

To honor the author who refers to The Palm Court in The 
Great Gatsby, The Plaza has introduced the “Fitzgerald Tea 
for the Ages.” The auspicious menu has been carefully curated 
by The Palm Court’s chef and has taken its inspiration from 
popular cuisine of the 1920s.

Combining the elegance of an English tea service with the 
mystery of the dishes, the Fitzgerald Tea is a page-turner! 
Highlights include the Pâté de Fruit with Gin Rickey Sugar, 
Amarena Cherry and Chocolate Sachertorte, Jazz Age 
Chocolate Bon-Bon, and signature Hendrick’s Gin cocktails.

TeaTime Became The new sTandard To sTarT eveninG 
ceLeBraTions, and younG and oLd aLike Took FuLL 

advanTaGe oF The FesTiviTies. The Tea dance Lines wouLd 
snake in and ouT oF The PLaza, a GLeeFuL Band oF dancers 

uniTed in The PursuiT oF JoyFuL aBandonmenT. The american 
JournaLisT wesTBrook PeGLar caLLed The 1920s The  

“era oF wonderFuL nonsense”—and wasn’T iT wonderFuL  
To enJoy a cuP oF Tea and a FoxTroT aLL BeFore 6 P.m.?

They couLdn’T drink aLcohoL—aT LeasT noT LeGaLLy—BuT They couLd dance,  
and dance They did aT The PLaza!



s p r i n g  2 0 1 3  •  t h e  p l a z a  f o o d  h a l l16



s p r i n g  2 0 1 3  •  t h e  p l a z a  f o o d  h a l ls p r i n g  2 0 1 3  •  t h e  p l a z a  f o o d  h a l l 17

HEMINGWAY DAIqUIRI

History has it that the Hemingway 
Daiquiri, also known as the “Papa 
Doble,” was invented by Constantino 
Ribalaigua at El Floridita during the 
time Hemingway lived in Havana, 
Cuba. Hemingway probably drank 
his without sugar, which we include, 
as most people like a touch of 
sweetness in this strong cocktail!

1 1/2 oz 10 Cane Rum

1/2 oz maraschino cherry liqueur

1 oz fresh-squeezed grapefruit juice

1/2 oz fresh-squeezed lime juice

1/2 oz simple syrup

Lime wheel

Combine all ingredients in a mixing 
glass. Add ice and shake vigorously. 
Strain into a chilled cocktail glass. 
Garnish with a lime wheel.

THE BLOOD & SAND 

1 1/2 oz Glenmorangie Original

1/4 oz sweet vermouth

Cherry Heering Liqueur

Angostura Bitters, to taste

Orange juice

Combine all ingredients in a mixing 
glass. Add ice and shake vigorously. 
Strain into a chilled cocktail glass. 

BETWEEN THE SHEETS 

Created in 1930 by Harry 
MacElhone, head bartender at the 
eponymous Harry’s New York Bar in 
Paris, this is a take on the Sidecar, 
which was very popular at the bar. 

1 oz Hennessy VS

1 oz 10 Cane Rum

1 oz triple sec

1/2 oz fresh lemon juice

Lemon twist, for garnish

Add all ingredients to a shaker tin 
with ice. Shake until chilled then 
strain into a chilled cocktail coupe  
or martini glass. Garnish with a 
lemon twist.

PER SEMPRE

1 1/2 oz Belvedere Vodka

1/2 oz Campari

1/2 oz Amaro Nonino

2 dashes Regan’s Orange Bitters 
No.6 or Angostura Bitters

Orange twist, for garnish

Add all ingredients to mixing tin 
with ice and stir until well chilled. 
Strain over a large ice cube into a 
rocks glass. Add a twist of orange.

NOTE: This cocktail can be aged in 
a 2-liter barrel for 2 weeks or in a 
1-gallon barrel for 3 weeks.

THE VIEUx CARRé

This cocktail first appeared in print 
in 1937—in Stanley Clisby Arthur’s 
Famous New Orleans Drinks and 
How to Mix ’Em—but was created 
years before. The drink shares its 
name with New Orleans’s French 
Quarter and is credited to Walter 
Bergeron, a famed New Orleans 
bartender. 

3/4 oz Hennessy VS

3/4 oz rye whiskey

3/4 oz sweet vermouth

Splash Bénédictine

Dash Angustora Bitters

Dash Peychaud’s Bitters

Lemon twist, for garnish

Add all ingredients to a mixing glass 
with ice and stir until chilled. Strain 
into a cocktail coupe and garnish 
with a lemon twist.

MOëT IMPERIAL GATSBY

The Moët Imperial Gatsby is a twist 
on the classic Champagne Cocktail, 
which was popular during the time 
of Gatsby and evokes the lavish 
Champagne-soaked garden parties 
that are so prevalent in the book 
and the film.

5 oz. Moët Imperial

1 sugar cube soaked in  
.25 oz. Green Chartreuse 

Garnish with a spiral lime twist

tOday’S SpeakeaSy  
at the plaza

Ernest Hemingway at El Floridita Harry MacElhone



S p r i N g  2 0 1 3  •  T h e  p L a z a  F o o D  h a L LMoët & Chandon ® Champagne, © 2013 Imported by Moët Hennessy USA, Inc., New York, NY.

THE CHAMPAGNE OF  
SUCCESS & GLAMOUR SINCE 1743

VISIT @MOETUSA ON FACEBOOK AND TWITTER TO SHARE THE CELEBRATION
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JAZZED AT THE PLAZA

it was dangerous. it was intriguing. and it 
spoke to everyone. Jazz debuted in the 1920s 
and quickly found a large audience with the 
invention of the radio. it moved people to get 
out of their element and venture to new places. 
at the cotton club in harlem, duke ellington 
performed for white audiences. and in new 
york city itself, jazz clubs served a dual purpose 
as speakeasies, which further fueled their 
popularity.

The rose club was originally opened in 1934 as 
The Persian room and quickly established itself 
as a legendary nightclub. during its 41-year run, 
The Persian room debuted such spectacular 
modern jazz performers as duke ellington, miles 
davis, John coltrane, and Billie holiday.

THE ROSE CLUB

wednesday and Thursday evenings usher in 
Gatsby hour at The rose club, with a live jazz 
band and a Prohibition-inspired speakeasy 
menu. Guests can enjoy live performances by 
kat Gang every wednesday at 9 p.m. and Lapis 
Luna every Thursday at 8:30 p.m.

with a four-octave range and a penchant for the 
theatrical arts, kat Gang’s superb vocal finesse 
is a perfect vehicle for exploring the depths of 
jazz fusion. Born in Boston, kat studied music 
at London’s royal academy of arts and has 
performed twice at the Grammy awards. after 
performing and traveling around the world, she 
and her quartet are back in new york with a 
residency at The Plaza.

with utmost respect for the music, Lapis Luna 
delivers an authentic representation of jazz from 
another time, complete with sass, sauce, and 
nostalgia. a local east coast septet, Lapis Luna 
has plenty of accolades to back up its abilities.

when he caLLed This Period The Jazz aGe, F. scoTT FiTzGeraLd was siTTinG in 

The middLe oF a maJor musicaL hoTBed: new york ciTy. JusT a Few BLocks From 

The PLaza, 52nd sTreeT Teemed wiTh Jazz cLuBs, where, insPired By a Love oF 

The musicaL movemenT, LiTeraLLy Thousands oF hiGhLy TaLenTed musicians 

FLocked To PLay For adorinG Fans and LiTTLe Pay. iT was an endLess ParTy, a 

ceLeBraTion oF music, a reBeLLion aGainsT sociaL mores—and The BeGinninG oF 

a shiFT in american cuLTure and vaLues.
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The Jazz aGe

Moët & Chandon ® Champagne, © 2013 Imported by Moët Hennessy USA, Inc., New York, NY.

THE CHAMPAGNE OF  
SUCCESS & GLAMOUR SINCE 1743

VISIT @MOETUSA ON FACEBOOK AND TWITTER TO SHARE THE CELEBRATION



a TasTe FoR The 1920s
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By 1929, nearLy 70 PercenT oF american homes had eLecTriciTy. 

The modernizaTion oF The home kiTchen—wiTh reFriGeraTion and 

eLecTric sToves—revoLuTionized The Food indusTry. 

a TasTe FoR The 1920s

Food became easier to store. People consumed 
less starch and more sugar. Processed foods 
became all the rage, with hormel bringing to 
market the first ham in a can. Bread making at 
home declined rapidly with the introduction of 
brands like wonder and Betty crocker. a string 
of new food items seemed to instantly simplify—
and sweeten—life: Gerber’s baby food, Birds eye 
frozen foods, Good humor ice cream, 7uP, kool-
aid, and Girl scout cookies.

The effects of Prohibition were likewise 
profound. Fruit cocktails replaced the predinner 
aperitif. housewives were advised to hold the salt 
when using cooking wine—it was already salted 
to render it undrinkable. and alcohol-based 
extracts in baking became essential ingredients. 
creativity in the kitchen was an understatement.

Taking their cues from popular cuisine of the 
1920s, the artisans at The Plaza Food hall are 
thrilled to give you a taste of the era with a 
selection of items that update classics with a 
rich and creative twist.
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GatSby dOeS brunch

We challenged Chef Todd 
English to reinterpret recipes 
from the 1920s to give us his 
spin on brunch. When asked how 
he defines Sunday brunch, he 
referred us to a quote from Guy 
Beringer in a Hunter’s Weekly 
article published in 1895.

“Why not a new meal, 
served around noon, 
that starts with tea 
or coffee, marmalade 
and other breakfast 
fixtures before moving 
along to the heavier 
fare? By eliminating 
the need to get up early 
on Sunday, brunch 
would make life 
brighter for Saturday-
night carousers. . . . 
Brunch is cheerful, 
sociable and inciting,” 
Beringer wrote. “It is 
talk-compelling. It puts 
you in a good temper, 
it makes you satisfied 
with yourself and your 
fellow beings, it sweeps 
away the worries and 
cobwebs of the week .”
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BILLY’S BAKERY

inspired by a classic american 
dessert, Billy’s introduces the 
s’mores cupcake—a decadent 
milk chocolate cupcake with fluffy 
meringue frosting, topped with 
graham-cracker crumble and a dark 
chocolate drizzle.

THREE TARTS

Three Tarts is offering a raspberry rickey 
marshmallow inspired by the popular 
gin rickey of the 1920s—the only cocktail 
mentioned in The Great Gatsby novel 
and a favorite of F. scott Fitzgerald. 

it’s a double-decker raspberry and lime 
marshmallow that can be made into 
s’mores, which are also an invention  
of the ’20s! 

LUKE’S LOBSTER

in Fitzgerald’s classic, the green light 
at the end of daisy Buchanan’s dock 
represents hope. For Gatsby, it’s the 
hope of winning back his former 
love, a dream that ultimately ends 
in disaster. For us, green symbolizes 
a more attainable though equally 
enticing dream: a velvety, delicious mint 
chocolate whoopie pie. The whoopie pie 
is not only the official dessert of maine; 
it’s also a treat whose popularity was 
just blossoming in Gatsby’s 1920s.

FRANÇOIS PAYARD

inspired by the 1920s, François Payard 
reinvents the s’more as a macaron, a 
traditional French cookie. The s’more 
macaron has a dark chocolate ganache 
infused with burnt marshmallow and 
graham crackers, sandwiched between 
chocolate graham-cracker shells with 
a mini marshmallow in the middle. an 
interpretation of a popular dessert, 
Payard combines american history with 
classic French pastry.
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a loT s’moRe

GatSby dOeS brunch
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THE MARKETPLACE

“The city seen from the queensboro Bridge is always the city seen for the first time,  
in its first wild promise of all the mystery and beauty in the world.”

—F. scott Fitzgerald, The Great Gatsby

Lady m 

we are pleased to introduce the mysterious 
Lady Baltimore. we know she hails from the 
american south—but beyond that is anyone’s 
guess! one story traces her origins to the “Lady 
Baltimore Tearooms” in charleston; another 
cites a southern romance novel as the original 
inspiration. wherever the truth lies, there’s no 
denying the simple decadence that made this 
southern belle a favorite of the roaring Twenties. 
creamy meringue frosting enrobes a moist white 
cake, topped off with dried fruits and nuts.

La maison du chocoLaT

The Gourmandises willowy box contains svelte twigs 
with whipped praline! The crunchiness, airiness, and 
shape of each twig are a chocolate delight. each box 
is filled with nine praline bâtonnets inspired by three 
exquisite recipes: one is enrobed in dark chocolate, a 
pure whipped hazelnut praline with slivers of crispy 
crêpe; another dark chocolate delight is enhanced 
with hazelnut and almond praline with slivers of 
caramelized biscuits; and for lovers of milk chocolate, 
there is a gourmandise enrobed in 
milk chocolate, made of 
whipped almond praline 
with grated, roasted, 
and caramelized 
coconut.

wiLLiam GreenBerG

william Greenberg desserts is delighted 
to premiere the exclusive Gatsby-inspired 
chocolate Ganache cake. elegant and 
luscious, each individual treat is composed 
with layers of chocolate cake and rich 
chocolate mousse. a layer of chocolate 
ganache envelops the cake for a truly 
decadent and illustrious indulgence.
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“The city seen from the queensboro Bridge is always the city seen for the first time,  
in its first wild promise of all the mystery and beauty in the world.”

—F. scott Fitzgerald, The Great Gatsby

kusmi Tea

kusmi Tea presents Prince vladimir, a happy blend 
of citrus fruits, vanilla, and spices, created in 1888 to 
commemorate the 900th anniversary of the foundation 
of “holy russia” by vladimir the Great. The very same 
recipe is still used today to produce the most popular 
of kusmi teas. Founded in 1867 in st. Petersburg, kusmi 
Tea was the supplier to the tsar’s court and became one 
of russia’s foremost teahouses. The colorful Baroque 
packaging with a gold limestone effect is representative 
of the magnificence of a brand that has carried its 
heritage throughout the years.

sushi oF Gari

in The Great Gatsby, the story unfolds around daisy 
Buchanan, the love interest of Jay Gatsby and cousin 
of nick carraway. now you can make your table the 
centerpiece of discussion with your own daisy—a simple 
but stunning sushi dish that is easy to assemble and 
perfect for home entertaining. 

The daisy 
Flower-shaped salmon sushi with Tomato 

cut seaweed

sushi rice

chopped salmon

onion mayo

soy sauce

sautéed tomato

1. Lay out 2 pieces of cut seaweed.

2. Place sushi rice on top  
of seaweed.

3. Put chopped salmon, onion mayo, 
and sautéed tomato in the middle  
of sushi rice.

4. roll over and make sushi roll  
in the shape of a petal.

5. cut and serve in the shape  
of a flower.

Commodore Perry 
Sundae

          yoarT

commodore Perry was a u.s. naval officer who signed 
a treaty between the united states and Japan to open 
trade between Japan and the rest of the world. an ice 

cream sundae in his name was made famous during the 
1920s. Today, you can make this historic sundae consisting 

of vanilla and strawberry yogurt and topped with 
strawberries, pineapple, grape juice, whipped cream,  

and a cherry. or create your own sundae!
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Pain d’aviGnon 
Tuna niçoise sandwich

we gave the everyday tuna 
sandwich an elegant twist by 

putting together the fresh 
ingredients of a niçoise salad and 
succulent tuna with our kalamata 
olive bread. slender green beans, 

a few slices of hard-boiled egg, 
and tomato–red onion relish 

complement the tuna to create a 
classy, flavorful sandwich. 

no. 7 suB

moderation is a fatal thing. 
nothing succeeds like excess.

want to party like it’s 1922? it 
isn’t a party at Gatsby’s without 
a six-foot sandwich from no. 
7 sub! Perfect for millionaires, 
their lovers, gas-station 
attendants, and flappers alike.

don’t be a wet blanket! visit 
no7sub.com and make your 
event the bee’s knees! 

TarTinery

To celebrate Baz Luhrmann’s cinematic 
adaptation of The Great Gatsby, in 
theaters may 10th, Tartinery presents 
the Gatsby Tartine. we have composed 
our most gracious and decadent tartine 
yet: crispy asparagus carefully laid out 
on a thin sourdough toast covered with 
a champagne sabayon and slivered 
black truffles.

THE MARKETPLACE
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tOwn & cOuntry

The dining room sung its swan song in the 1920s. it was 
smaller and simpler. Families tended to eat their meals in 
the kitchen, using the dining room for special occasions 
when guests came to dinner.

The dining room was the one area where wallpaper was still 
welcome. Typically, a scenic pattern was chosen to set off 
the Federal-style furniture. queen anne and hepplewhite 
were also favored. on the floor would have been a patterned 
rug, an oriental or a wilton. woodwork was usually of north 
carolina pine enameled in cream or a pastel gray or taupe.

as the dimensions of the dining room grew smaller, the 
built-in cupboards became popular, and alcove or bay 
windows were designed to hold the buffet. Fine bone china 
was usually of a simple design, perhaps featuring some 
decoration in light yellow and other pastels. Linens were 
desirable but expensive. 

in The dininG room durinG The roarinG TwenTies

A Century of Fine Flowers

established in 1904, Gramercy Park Flower shop has 
continued to flourish as a family-owned and -operated 
business for three generations. Peter and spiros sakas, 

its original owners, opened the first store in the eminent 
Gramercy Park, which became part of the store’s name. 

The flower shop thrived during The Great Gatsby era of the 
1920s, one of the most prosperous time periods in history. 
Gramercy Park Flower shop maintains tradition and history 

as a retail residence of the prestigious Plaza hotel.



Gatsby Style
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she was a sensaTion, and The PaPers couLdn’T GeT enouGh oF her! FirsT she 

cuT her hair, a soFT BoB wiTh FinGer waves. Then she BrazenLy choPPed 

iT oFF, sLeek and Back in a severe eTon croP. she casT aside The corseTs, 

BandaGed her BreasTs, and Took To wearinG shaPeLess shiFT dresses, 

wiTh hemLines ThaT conTinued To shorTen as The decade ProGressed. 

she smoked in PuBLic, did her makeuP in PuBLic, and drank From a siLver 

TiPPLe FLask ThaT she wore on her hiP Like a BadGe oF honor. amonG her 

necessary accessories were Bare arms, sheer and PaTTerned sTockinGs, 

JeweLed headBands, roPes oF PearLs, and a reckLess sPiriT ThaT aLLowed 

her To dance The niGhT away wiThouT a FLinch oF shame.

Gatsby Style

Louise Brooks
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WARREN-TRICOMI

This image captures the romance of the gatsby 
era, which is frequently shown through the hair 
and makeup trends of the time. The 1920s were a 
time when women had great leisure in their lives, 
and they certainly were always dressed for the 
occasion. Finger waves, deep parts, and pinned up 
“faux bobs” are often thought of when describing 
the hairstyles of the time period. you’d also see 
women adding beautiful hairpieces, such as elegant 
headbands with jewels or even brooches tucked in 
on the side. This added an extra touch of elegance 
that much defined the times. Trends repeat 
themselves over time, and we have been seeing 
these styles make it back into the current trends. 
modern and elegant red carpet events see handfuls 
of finger waves and elegant hair accessories. we are 
again seeing romantic hairstyles that can become 
your best accessory of the evening. 

TIFFANY & CO.

among the some 200 dazzling creations in 
the 2013 edition of the Blue Book are original 
Tiffany designs created in collaboration with 
two-time oscar-winning production and 
costume designer catherine martin for Baz 
Luhrmann’s film adaptation of The Great 
Gatsby. worn by The Great Gatsby’s all-star 
cast, much of the inspiration for the spectacular 
diamond headpieces, bracelets, rings, and 
long ropes of pearls came straight from the 
Tiffany archives, and they embody the creative 
energy and unbridled optimism of New york 
city in the 1920s. it was a moment of grand 

The Savoy diamond and cultured 
pearl headpiece from The Great 
Gatsby collection by Tiffany & co., 
inspired by Baz Luhrmann’s film in 
collaboration with catherine martin.

parties, intimate nightclubs, and wild abandon. 
much as it is now, Tiffany was the jeweler of 
record to the tastemakers of that time, and its 
remarkable gems sparkled against the gossamer 
gowns worn by the finest ladies. pieces like 
an intricate bracelet of baguette and round 
brilliant diamonds and an elongated necklace of 
beautifully matched green tsavorites with round 
and pear-shaped diamonds reflect the elegance 
and sensuous movement that were the essence 
of american deco. 
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FOGAL

The legendary Swiss luxury 
hosiery brand Fogal has 
joined forces with catherine 
martin to create special 
hosiery for Baz Luhrmann’s 
film adaptation of The 
Great Gatsby. catherine has 
created custom leg wear 
worn exclusively throughout 
the film heralding the 
colorful, glittering Jazz 
age of New york’s roaring 
Twenties. a selection is 
available at Fogal stores.

CAUDALIE

The caudalie grape gatsby Treatments offer custom 
recovery cures to heal what ails you following any 
evening’s affair. whether you prefer a low-key 
speakeasy or opt for a lavish fete, the caudalie 
Vinothèrapie Spa has created tailored cures to revive 
the senses and restore the body before and after the 
night ahead.

 

BROOKS BROTHERS 
Getting Gatsby’s style:  
Brooks Brothers for Baz Luhrmann’s 
film adaptation of The Great Gatsby

From the designs of double-academy 
award-winning designer, catherine 
martin, Brooks Brothers produced all the 
men’s costumes in Baz Luhrmann’s film 
adaptation of The Great Gatsby. 

a majority of the 500 men’s costumes 
featured in the film were inspired by 
images and product samples from the 
company’s archives. The resulting costumes 
added a period-specific authenticity to the film and helped 
bring F. Scott Fitzgerald’s masterpiece to life in 3D. 

Brooks Brothers has adapted the costumes to create a special 
collection which is available in-store and online.

“Brooks Brothers is mentioned numerous times in Fitzgerald’s 
writings as a representation of the ultimate gentlemen’s 
purveyor of fine clothing to the american man of distinction,” 
says catherine martin. “it is this most basic and fundamental 
connection that has made our collaboration so authentic.”
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“Fogal the brand had its 
beginnings in the 1920s 
and, as a result, seemed 
a perfectly authentic 
collaborator,” says martin. 
“popular culture in the 
early ’20s took a radical 
turn,” adds Luhrmann. 
“everything went up—the 
stock market, skyscrapers, 
and hemlines. That meant 
we got to see stockings.”

APRèS FêTE:  
INTENSE 
HYDRATION 
grape marc Barrel 
Bath, massage Under 
Vichy Shower

LA BELLE éPOqUE:  
DIVINE INDULGENCE 
Divine Body Treatment, 
Vinexpert Sculpting 
Facial, Vinotherapie 
manicure and pedicure, 
wine and cheese
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JOIE DE VIVRE:  
RADIANCE RECOVERY 
crushed cabernet 
Scrub, Fresh grape 
massage, Vinoperfect 
radiance Facial
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The Great Gatsby has been adapted 
for the silver screen six times, 
including the upcoming version by 
Baz Luhrmann.

F. Scott Fitzgerald began writing 
The Great Gatsby in the United 
States but finished the bulk of it in 
the French riviera. he worked on 
revisions in rome.

among The Great Gatsby’s original 
titles were Trimalchio in West Egg, 
Gold-Hatted Gatsby, Under the Red, 
White and Blue, Among Ash-Heaps 
and Millionaires, and The High-
Bouncing Lover. its ultimate title 
was influenced by alain-Fournier’s 
1913 novel Le Grand Meaulnes.

The Ballyhoo years

The roaring Twenties

The Jazz age

The age of wonderful Nonsense

“east egg” and “west egg” 
are the fictional counterparts 
of cow Neck and great Neck, 
which jut out into Long island 
Sound and are divided by 
manhasset Bay. The “Valley 
of ashes” is today’s Flushing 
meadows-corona park.

F. Scott Fitzgerald was named 
after Francis Scott Key, author 
of The Star-Spangled Banner 
and his second cousin three 
times removed. F. Scott 
Fitzgerald named his only 
child Francis Scott “Scottie” 
Fitzgerald.

did yOu knOw?

The aspirin age

The Lost generation

The Boon

The Dollar Decade

THe GreaT GaTsby FACTS AND TRIVIA

in 1920, prohibition prompted  
The plaza to distribute for free  
the entire contents of its wine  
and liquor cellars among  
directors and favored clientele.

During prohibition, The oak Bar  
off of The oak Lounge was 
converted into a brokerage office 
for e. F. hutton and company, 
while The rose room became  
the home of an automobile  
sales company.

THE PLAZA FACTS

THE 1920s WERE ALSO KNOWN AS...
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In honor of one of The Plaza’s most beloved patrons, we invite you to experience 

The Fitzgerald Suite. Designed by Academy Award ® winner Catherine Martin and 

inspired by Baz Luhrmann’s film adaptation of The Great Gatsby, the art deco suite 

channels the vibrant spirit of New York in the Roaring Twenties and  

creates an atmosphere where F. Scott Fitzgerald and his infamous character  

Jay Gatsby would feel at home.

Reservations will be accepted April 22 for stays starting on May 10, 2013. 

To book your stay, please call 212.546.5219 or visit theplazany.com.




